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

 

  



 







 



 

   

   

 







 

 



 
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 



  

  

 

“Wanted: An Ontological Critic”, he 

 deserved to be called “a new criticism”.

 

  

 

 





The New Critics introduced to America and called “close reading,” has

 



 

  

  

 


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 



 

 



 

 

 















 










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The second is the social level of analysis to study a character’s

 







ological level of analysis to examine a character’s

inner life. It is about character’s attitude, desires, beliefs, like and dislike and

motivation. At this point, the reader will use the reason of the character’s





 











 

feeling and the character’s attitude consequence the other character.

In his book Counterpoint In Literature, Richard Pooley said that “A writer

describes a character’s physical appeara


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which is not open to you while you cannot read a person’s mind, a writer can tell

you about a character’s inner thoughts and feeling” 



exactly read the other person’s mind, an author can give us the possible ways to



  



 



  





 





 

   

 

 

 
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 

  

 



     of Toni Morrison’s



in Toni Morrison’s The Bluest Eye “which has been written 

 Fanni’s thesis focuses on

 



 

 



 

    

Wright’s Black Boy.   

  in Richard Wright’s Black Boy by analyzing the concept 

 

 

   ’s

 in this Toni Morrison’s
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 

    

research is the same of novel’s au 


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