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ABSTRAK

Penelitian ini membahas tentang bagaimana representasi
isolasi sosial pada film Taxi Driver (1976). Penelitian ini
merupakan penelitian teks media dengan pendekatan kualitatif
menggunakan metode analisis semiotika model Roland Barthes.
Pembahasan dalam penelitian ini dipilih berdasarkan maraknya
fenomena masyarakat, terutama pada generasi milenial terhadap
ketidakstabilan mental, depresi, dan isolasi sosial. Kemudian
peneliti mengambil film Taxi Driver sebagai subjek dimana film
tersebut telah rilis puluhan tahun yang lalu namun pesannya
memiliki kaitan yang erat dengan realita masyarakat sekarang.
Kemudian peneliti ingin mengetahi bagaimana representasi
seseorang yang mengalami isolasi sosial digambarkan dalam
film ini. Kemudian peneliti ingin mengetahui bagaimana ciri-
ciri, perilaku, sifat, pola pikir serta gambaran fisik seseorang
yang mengalami isolasi sosial dari masyarakat agar pembaca
lebih peka terhadap perilaku orang terdekat di lingkungan
sekitar yang dirasa mengalami hal tersebut sehingga mengerti
bagaimanaicara mengatasinya. Hasil penelitian menunjukkan
bahwa terdapat beberapa aspek dalam film yang menunjukkan
ciri-ciri, perilaku, sifat, pola pikir serta gambaran fisik seseorang
yang mengalami isolasi sosial.

Kata Kunci: Representasi, Isolasi Sosial, Semiotika
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ABSTRACT

This study discusses how social isolation is represented
in the film Taxi Driver (1976). This research is a research on
media texts with a qualitative approach using the Roland
Barthes model of semiotic analysis. The discussion in this study
was chosen based on the rise of societal phenomena, especially
in the millennial generation towards mental instability,
depression, and social isolation. Then the researcher took the
film Taxi Driver as the subject where the film was released
decades ago but the message has a close relationship with the
reality of today's society. Then the researcher wants to know
how the representation of someone who experiences social
isolation is depicted in this film. Then the researcher wants to
know what are the characteristics, behavior, traits, mindset and
physical description of someone who is experiencing social
isolation from society so that readers are more sensitive to the
behavior of the closest people in the surrounding environment
who are felt to be experiencing this so they understand how to
overcome it. The results.of the research shaw that there are
several aspects in the film that show the characteristics,
behavior, character, mindset! and physical description of
someone who is experiencing social isolation.

Keywords: Representation, Social Isolation, Semiotics
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