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ABSTRAK

Qurrota A’yun Zanuba Rahmah, NIM 040401201009,
2024. Makna Perjuangan Agama dalam Film Buya Hamka Vol 1,
Skripsi Program Studi Komunikasi dan Penyiaran Islam, Fakultas
Dakwah dan Komunikasi, Universitas Islam Negeri Sunan Ampel
Surabaya.

Permasalahan penelitian ini terletak pada besarnya usaha dan
tantangan yang dihadapi Buya Hamka di era penjajahan Belanda dan
Jepang untuk  menegakkan kebenaran dan keadilan. Memiliki
denotasi dari rela keluar zona nyaman dan berpisah dengan
keluarganya untuk menyebarkan dakwah dan ilmunya sebagai
ibadah. Konotasi dari proses perjalanan Buya yang penuh tantangan
dan ujian demi mencapai keberhasilan masyarakat bersama. Dalam
mitosnya, masyarakat masih memandang buruk Buya atas
keberhasilannya tanpa melihat kembali  perjuangan Buya
dibelakangnya. Tujuan penelitian menggunakan anlisis semiotika
Roland Barthes untuk mengetahui perjalanan Buya Hamka berjuang
demi agama yang dipersentasikan dari dialog dan visualisasi dalam
filmnya.  Pengumpulan data dalam film  ini melalui metode
dokumentasi dan menggunakan Analisis semiotic Roland Barthes
dan jenis penelitian kualitatif deskriptif. Penelitian ini menghasilkan
makna perjuangan agama tentang dakwah, berani menegakkan
kebenaran dan keadilan.demi hegara walaupun memiliki resiko yang
tinggi serta tetap sabar dalam menghadapi ujian hidup.

Kata kunci: Makna, Perjuangan Agama, Film, Semiotika Roland
Barthes



ABSTRACT

Qurrota A’yun Zanuba Rahmah, NIM 040401201009,
2024. The Meaning of Religious Struggle in Buya Hamka Vol 1
Film, Thesis of Islamic Communication and Broadcasting Study
Program, Faculty of Da'wah and Communication, Sunan Ampel
State Islamic University Surabaya.

The problem of this research lies in the magnitude of the
efforts and challenges faced by Buya Hamka in the Dutch and
Japanese colonial era to uphold truth and justice. It has the
denotation of being willing to leave his comfort zone and part with
his family to spread his da'wah and knowledge as worship. The
connotation of Buya's journey is full of challenges and tests in order
to achieve the success of the community together. However, the
myth is that people still look bad at Buya for his success without
looking back at Buya's struggle behind him. The purpose of the
research using Roland Barthes' semiotic analysis is to find out Buya
Hamka's journey to fight for religion which is presented from the
dialogue and visualization in the film. The figure of Buya Hamka is
the focus of researchers who can represent the struggle of the era.
Data collection in this film through the documentation method and
using Roland Barthes semiotic analysis and descriptive qualitative
research type.. This researchproduces the: meaning of ' religious
struggle about da'wah, dare to uphold truth and justice for the sake of
the country. despite the high risks andiremain patient in facing life's
trials.

Keywords: Meaning, Religious Struggle, Film, Roland Barthes
Semiotics
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