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ABSTRAK

Firda Nenapriyanti, NIM B75217116, 2021. Representasi
Seksualitas Dalam Film Kucumbu Tubuh Indahku
Karya Garin Nurgoho.

Penelitian 1ni membahas tentang Representasi
Seksualitas Dalam Film “Kucumbu Tubuh Indahku “ Karya
Garin Nugroho. Bertujuan untuk mendeskripsikan realitas
dan ideologi seksualitas yang di presentasikan dalam film
ini. Representasi seksualitas dalam film Penelitian 1ni1
menggunakan metode Analisis Teks Media dengan jenis
penelitian Semiotik model John fiske dengan pendekatan
paradigma kontruktivis.

Hasil penelitian ini ditemukan ada dua berdasarkan
dari realitas, representasi dan 1ideologi seksualitas yang
dipresentasikan dalam film Kucumbu Tubuh Indahku Karya
Garin Nugraho yaitu perilaku seksualitas dan hubungan
seksualitas.

Kata Kunci:  Reprsentasi * Seksualitas, Film, Analisis

Semiotika
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ABSTRACT

Firda  Nenapriyanti, NIM B75217116, 2021.
“Representation of Sexuality in the Film Kucumbu
Badan Indahku by Garin Nurgoho”. This study discusses
the Representation of Sexuality in the Film "Kucumbu
Badan Indahku" by Garin Nugroho. It aims to describe the
reality and ideology of sexuality presented in this film.
Representation of sexuality in film This study uses the Media
Text Analysis method with the type of Semiotic research
model John Fiske with a constructivist paradigm approach.
The results of this study found that there are two based on
the reality, representation and ideology of sexuality
presented in the film Kucumbu Badan Indahku Karya Garin
Nugraho, namely sexuality behavior and sexuality

relationships.

Keywords: Representation of Sexuality, Film, Semiotic

Analysis
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