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ABSTRAK

PERANCANGAN FASHION CENTER DI SURABAYA DENGAN
PENDEKATAN BLENDING ARCHITECTURE

Perkembangan industri fashion di Indonesia terus meningkat seiring dengan
tingginya minat masyarakat, baik secara nasional maupun global. Kota Surabaya
menjadi salah satu pusat pertumbuhan industri ini, didorong oleh gaya hidup
masyarakat urban yang menjadikan fashion sebagai kebutuhan primer sekaligus
media ekspresi dan identitas sosial. Fashion kini tidak hanya berfungsi sebagai
sarana berpakaian, tetapi juga memiliki nilai sosial dan ekonomi yang signifikan.
Meningkatnya permintaan terhadap produk fashion menuntut adanya fasilitas yang
mampu mendukung kegiatan produksi, edukasi, dan komersialisasi secara terpadu
agar industri fashion di Surabaya dapat berkembang secara berkelanjutan.

Fashion Center merupakan wadah yang tepat untuk mefasilitasi berbagai
aspek kegiatan industri fashion, meliputi edukasi, produksi, dan retail dalam satu
kawasan terpadu. Keberagaman fungsi tersebut memerlukan pendekatan
perancangan yang mampu mengintegrasikan aktivitas pengguna secara harmonis.
Pendekatan  Blending  Architecture  dipilih  karena  prinsip-prinsipnya
memungkinkan terciptanya keterpaduan fungsi ruang, bentuk, dan hubungan
dengan lingkungan. Dengan demikian, pendekatan ini diharapkan dapat
menghasilkan rancangan Fashion Center yang fungsional, adaptif, dan kontekstual
terhadap kebutuhan pengguna serta lingkungan sekitar.

Tujuan perancangan ini adalah mewujudkan Fashion Center di Surabaya
sebagai wadah terpadu bagi kegiatan edukasi, produksi, dan retail dalam industri
fashion. Melalui penerapan pendekatan Blending Architecture, rancangan ini
diharapkan dapat menciptakan keterpaduan fungsi ruang yang harmonis, efisien,
dan adaptif, serta menghasilkan lingkungan arsitektur yang dinamis, kontekstual,
berkelanjutan, dan merepresentasikan karakter kreatif industri fashion di Surabaya.

Implementasi Blending Architecture pada rancangan Fashion Center
diwujudkan melalui perpaduan harmonis dari segi material, ruang, dan bentuk. Dari
aspek material, digunakan kombinasi elemen alami dan modern seperti kayu, rotan,
kaca, baja, dan beton. Dari aspek ruang, diterapkan penggabungan fungsi edukasi,
produksi, dan retail yang saling terhubung secara visual dan sirkulasi namun tetap
memiliki batas yang jelas. Sementara dari aspek bentuk, diterapkan komposisi
massa bangunan yang menyatu dengan konteks tapak serta lingkungan, dengan
elemen seperti green roof, teras, dan void untuk memperkuat hubungan antara ruang
dalam dan luar serta mendukung keberlanjutan lingkungan.

Implementasi integrasi keislaman pada fashion center ini tercermin melalui
penerapan prinsip kesederhanaan, keteraturan, dan keseimbangan dalam bentuk dan
komposisi bangunan. Elemen arsitektural seperti pola geometris islami, permainan
cahaya alami, dan ventilasi silang diterapkan untuk menciptakan suasana ruang
yang tenang, efisien energi, serta selaras dengan lingkungan.

Kata Kunci : Blending architecture, Fashion center, Surabaya, Integrasi
fungsi.



ABSTRACT

THE ARCHITECTURAL DESIGN OF A FASHION CENTER IN
SURABAYA USING THE BLENDING ARCHITECTURE APPROACH

The development of the fashion industry in Indonesia continues to grow in
line with the increasing public interest, both nationally and globally. Surabaya has
become one of the main centers of this industry’s growth, driven by the urban
lifestyle that views fashion not only as a primary need but also as a medium of
expression and social identity. Fashion today functions beyond mere clothing it
carries significant social and economic value. The growing demand for fashion
products calls for facilities that can comprehensively support production, education,
and commercialization activities, allowing the fashion industry in Surabaya to
develop sustainably.

The development of the fashion industry in Indonesia continues to grow in
line with the increasing public interest, both nationally and globally. Surabaya has
become one of the main centers of this industry’s growth, driven by the urban
lifestyle that views fashion not only as a primary need but also as a medium of
expression and social identity. Fashion today functions beyond mere clothing it
carries significant social and economic value. The growing demand for fashion
products calls for facilities that can comprehensively support production, education,
and commercialization activities, allowing the fashion industry in Surabaya to
develop sustainably.

The purpose of this design is to establish a Fashion Center in Surabaya as
an integrated hub for educational, production, and retail activities within the fashion
industry. By applying the Blending Architecture approach, the design aims to
achieve spatial harmony, efficiency, and adaptability while creating a dynamic,
contextual, and sustainable architectural environment that reflects the creative
character of Surabaya’s fashion industry. !

The implementation of Blending Architecture in the Fashion Center design
is realized through the harmonious combination of materials, spaces, and forms. In
terms of materials, a blend of natural and modern elements such as wood, rattan,
glass, steel, and concrete is utilized. Spatially, the design integrates educational,
production, and retail functions that are visually and circulatively connected while
maintaining clear boundaries. Formally, the building masses are composed to blend
with the site context and surrounding environment, incorporating elements such as
green roofs, terraces, and voids to strengthen the relationship between interior and
exterior spaces and to support environmental sustainability.

The integration of Islamic values in the Fashion Center is expressed through
the application of principles such as simplicity, order, and balance in the form and
composition of the building. Architectural elements like Islamic geometric patterns,
the use of natural lighting, and cross ventilation are implemented to create spaces
that are serene, energy-efficient, and in harmony with the environment.

Keywords : Blending Architecture, Fashion Center,Surabaya, Functional
Integration.
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