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ABSTRAK

Yusnita Cindi Nur Majidah, NIM 04010522033, 2025. Simbol
Eksistensial dalam Lagu "Ruang Baru" Karya Barsena Bestandhi:
Analisis Hermeneutika Paul Ricoeur.

Penelitian ini bertujuan menganalisis bagaimana lirik lagu
“Ruang Baru” karya Barsena Bestandhi berfungsi sebagai
medium komunikasi makna eksistensial manusia. Lirik lagu
diposisikan sebagai  bentuk komunikasi simbolik yang
merepresentasikan pengalaman universal manusia, seperti
kehilangan, perpisahan, harapan, dan penerimaan. Penelitian ini
menggunakan pendekatan kualitatif dengan data primer berupa
teks lirik lagu yang dianalisis melalui tahapan hermeneutika
Paul Ricoeur, yaitu pemahaman semantik, reflektif, dan
eksistensial. Hasil penelitian menunjukkan bahwa simbol-
simbol seperti ruang, kemarau dan hujan, sungai dan laut, serta
air mata berfungsi sebagai representasi pengalaman eksistensial
manusia yang mencerminkan kefanaan hidup, proses
penerimaan, ' dan orientasi ~menuju_ harapan. Melalui proses
distansiasi, lirtkk dipahami sebagai teks yang otonom dar
konteks - penciptanya, - sementara' ‘apropriasi ‘memungkinkan
makna simbolik diinternalisasi sebagai refleksi pengalaman
eksistensial manusia. Penelitian ini berkontribusi pada kajian
IlImu Komunikasi, khususnya komunikasi simbolik dan tradisi
interpretatif, dengan menegaskan bahwa lirik lagu populer dapat
dipahami sebagai medium refleksi eksistensial yang bermakna.

Kata Kunci: Simbol Eksistensial, HermeneutikaPaul Ricoeur, Musik
Populer
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ABSTRACT

Yusnita Cindi Nur Majidah, 04010522033, 2025. Existential Symbols
in the Lyrics of “Ruang Baru” by Barsena Bestandhi: A
Hermeneutic Analysis of Paul Ricoeur.

This study aims to analyze how the song lyrics “Ruang Baru”
by Barsena Bestandhi function as a medium for communicating
human existential meaning. The song lyrics are positioned as a
form of symbolic communication that represents universal
human experiences, such as loss, separation, hope, and
acceptance. This research employs a qualitative approach using
primary data in the form of song lyrics, which are analyzed
through Paul Ricoeur’s hermeneutical stages of semantic,
reflective, and existential understanding. The findings indicate
that symbols such as space, drought and rain, rivers and the sea,
and tears function as representations of human existential
experience, reflecting the transience of life, processes of
acceptance, and orientation toward hope. Through
distanciation, the lyrics are understood as a text autonomous
from the songwriters. context,. while appropriaion enables
symbolic meanings to be internalized as reflections of human
existential experience.. This ‘stud)y contributes (to the' field of
Communication Studies, particularly symbolic communication
and interpretive traditions, by affirming the relevance of
popular song lyrics as a meaningful medium for existential
reflection.

Keyword: Existential Symbols, Paul Ricoeur’s Hermeneutics,
Popular Music
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