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ABSTRACT 

 
 

Gafi Febrians, Identity Politics and the Reconstruction of Country Music: A Critical 

Discourse Study of the Album “Cowboy Carter” by Beyoncé. Undergraduate Thesis, 

Political Science Study Program, Faculty of Social and Political Sciences, State Islamic 

University of Sunan Ampel Surabaya. 2026. 

This study aims to analyze the construction of identity politics discourse through Beyoncé's 

Cowboy Carter album. This album was selected because it presents a powerful discourse of 

resistance regarding how Country music is reconstructed as an instrument to reclaim history 

and challenge dominant racial exclusivity. In the context of this research, the album is 

understood not merely as a medium of entertainment, but as a counter-discourse that represents 

ideological struggles, power relations, and identity politics practices within the structure of the 

contemporary music industry. 

This research employs a qualitative method using Norman Fairclough's three-dimensional 

Critical Discourse Study approach. Data were obtained digitally through the observation of 

song lyrics, visual representations, production processes, distribution mechanisms, and the 

dynamics of public reception accompanying the album's release. Furthermore, the discourse 

findings from the textual, discursive practice, and sociocultural practice dimensions were 

dissected and analyzed using the theoretical framework of Identity Politics through Leonie 

Huddy’s concept of identity choice and Max Weber’s theory of Charismatic Legitimacy. 

The research results reveal two main findings. First, the discourse of Country music 

reconstruction in the Cowboy Carter album operates through three pillars: the reclamation of 

buried history in the textual dimension, institutional intervention against the industry 

establishment in the discursive practice dimension, and the redefinition of a more inclusive 

“American” national identity in the sociocultural practice dimension. Second, the construction 

of identity politics in this album is realized through the synergy between the individual's 

internal commitment and the subject's modalities of power. Beyoncé's charisma and historical 

track record are utilized as an instrument of revolutionary power to dismantle the traditional 

authority of the music industry, thereby repositioning the Black community not as guests, but 

as the authentic roots of Americana cultural heritage. 

Keywords: identity politics, critical discourse study, charismatic legitimacy, Country music, 

Beyoncé, Cowboy Carter. 
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ABSTRAK 
 

 

Gafi Febrians, Politik Identitas dan Rekonstruksi Musik Country: Studi Wacana Kritis 

Album Cowboy Carter oleh Beyoncé. Skripsi Program Studi Ilmu Politik Fakultas Ilmu 

Sosial dan Ilmu Politik, Universitas Islam Negeri Sunan Ampel, 2026. 

Penelitian ini bertujuan untuk menganalisis konstruksi wacana politik identitas melalui album 

musik Cowboy Carter karya Beyoncé. Album ini dipilih karena menampilkan wacana 

perlawanan yang kuat mengenai bagaimana musik Country direkonstruksi sebagai instrumen 

untuk mereklamasi sejarah dan menantang eksklusivitas rasial dominan. Dalam konteks 

penelitian ini, album dipahami bukan sekadar sebagai media hiburan, melainkan sebagai 

sebuah wacana tandingan (counter-discourse) yang merepresentasikan pertarungan ideologi, 

relasi kuasa, dan praktik politik identitas di dalam struktur industri musik kontemporer.  

Penelitian ini menggunakan metode kualitatif dengan pendekatan studi wacana kritis model 

tiga dimensi dari Norman Fairclough. Data diperoleh secara digital melalui observasi lirik lagu, 

representasi visual, proses produksi, mekanisme distribusi, hingga dinamika resepsi publik 

yang mengiringi peluncuran album. Selanjutnya, temuan wacana dari dimensi teks, praktik 

diskursif, dan praktik sosiokultural tersebut dibedah dan dianalisis menggunakan kerangka 

teori Politik Identitas melalui konsep pilihan identitas (identity choice) dari Leonie Huddy serta 

teori Legitimasi Karismatik dari Max Weber.  

Hasil penelitian menunjukkan dua temuan utama. Pertama, wacana rekonstruksi musik 

Country dalam album Cowboy Carter beroperasi melalui tiga pilar: reklamasi sejarah yang 

terkubur pada dimensi teks, intervensi institusional terhadap kemapanan industri pada dimensi 

praktik diskursif, serta redefinisi identitas nasional “ke-Amerika-an” yang lebih inklusif pada 

dimensi praktik sosiokultural. Kedua, konstruksi politik identitas dalam album ini terwujud 

melalui sinergi antara komitmen internal individu dengan modalitas kekuasaan subjek. 

Karisma dan rekam jejak historis Beyoncé digunakan sebagai instrumen kekuasaan 

revolusioner untuk mendobrak otoritas tradisional industri musik, sehingga memposisikan 

kembali komunitas kulit hitam bukan sebagai tamu, melainkan sebagai akar autentik dari 

warisan budaya Americana. 

Kata kunci: Politik Identitas, Studi Wacana Kritis, Legitimasi Karismatik, Musik 

Country, Cowboy Carter, Beyoncé 
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