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ABSTRAK

Prasongko, Wahyu Agung. Dakwah Melalui Narasi Mistik pada Film Horor di
Indonesia. Tesis. Program Studi Magister Komunikasi dan Penyiaran Islam,
Fakultas Dakwah dan Komunikasi, Universitas Islam Negeri Sunan Ampel
Surabaya, 2025. Pembimbing (I): Prof. Dr. H. Ali Nurdin, S.Ag., M.Si.,
Pembimbing (II): Dr. Hj. Lilik Hamidah, S.Ag., M.Si.

Minat masyarakat Indonesia terhadap film horor sangat besar. Salah satu daya tarik
film bergenre horor Indonesia adalah mengandung nilai, pesan, dan narasi keagamaan
di dalamnya yang dikemas dengan adegan-adegan mistik. Sehingga film horor dapat
dijadikan sebagai media dakwah yang efektif.

Tujuan penelitian ini menemukan dan menelaah apa saja, frekuensi, dan penanda
(signifier) dan petanda (signified) dakwah melalui narasi mistik pada film horor
Indonesia tahun 2024, serta makna simbol narasi mistik dengan analisis sosio-
religiusitas masyarakat Indonesia. Metode yang digunakan adalah campuran paralel
konvergen, pendekatan positivistik dan interpretatif, dan jenis penelitian analisis isi
deskriptif dan semiotika Roland Barthes. Data dikumpulkan melalui observasi dan
studi dokumentasi. Analisis data mix method dengan analisis isi (distribusi frekuensi)
untuk kuantitatif dan analisis semiotika Roland Barthes untuk kualitatif.

Hasil penelitian menunjukkan: (1) Distribusi dakwah melalui narasi mistik dari empat
judul film horor di Indonesia tahun 2024 terdiri dari tiga kategori, yaitu dakwah
melalui narasi mistik yaitu kategori mistik biasa, kategori mistik magis putih, dan
mistik magis hitam. Frekuensi ditampilkannya‘adegan dakwah melalui narasi mistik
pada setiap judul film horor diperoleh data sebagai berikut, film Munkar 20 kali
(27%), film Pemandi Jenazah 15 kali (20%), film Menjelang Ajal 16 kali (22%), dan
film Thaghut (Kiblat) 23 kali (31%). (2) Penanda (signifier) dan petanda (signified)
dakwah melalui narasi mistik. Pertama, kategori mistik biasa ditampilkan melalui
adegan meditasi, menyucikan diri, berdoa, dan beribadah. Kedua, kategori mistik
magis putih ditampilkan melalui adegan penggunaan ilmu hikmah untuk kebaikan.
Ketiga, kategori mistik magis hitam ditampilkan melalui adegan munculnya setan,
hantu, atau roh jahat, penggunaan sihir, dan jimat atau rajah. (3) Makna simbol narasi
mistik dalam sosio-religiusitas masyarakat Indonesia. Pertama, masyarakat Abangan
ditunjukkan melalui adegan yang menunjukkan kepercayaan terhadap sihir, dukun,
adanya arwah, setan, hantu, atau roh jahat, dan tradisi slametan. Kedua, masyarakat
Santri ditunjukkan melalui adegan gambaran pondok pesantren, kegiatan rutin pondok
pesantren, beribadah, dan berdoa. kefiga, masyarakat Priyayi ditunjukkan melalui
adegan peran ustaz, Kyai, ruang pengajar, guru, dan polisi sebagai yang memiliki
kebijaksanaan, perilaku sopan santun, dan berintelektual. Rekomendasi untuk
penelitian selanjutnya selain analisis isi dan semiotika, wawancara dengan tim
produksi, sutradara, atau penonton dapat memberikan perspektif yang lebih luas
terkait pesan dakwah tertentu pada film horor dapat dipahami.

Kata Kunci: Dakwah, Narasi Mistik, Film Horor, Media Massa
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ASBTRACT

Prasongko, Wahyu Agung. Da’wah Through Mystical Narratives in Horror
Films in Indonesia. Thesis. Master of Islamic Communication and Broadcasting
Study Program, Faculty of Da’wah and Communication, Sunan Ampel State
Islamic University Surabaya, 2025. Advisor (I): Prof. Dr. H. Ali Nurdin, S.Ag.,
M.Si., Advisor (IT): Dr. Hj. Lilik Hamidah, S.Ag., M.Si.

Indonesian people’s interest in horror films is very large. One of the attractions of
Indonesian horror films is that they contain religious values, messages, and narratives
in them which are packaged with mystical scenes. So that horror films can be used as
an effective media for da’wah.

The purpose of this study is to find and examine what, frequency, and signifiers and
signifieds of da’wah through mystical narratives in Indonesian horror films in 2024,
as well as the meaning of mystical narrative symbols with an analysis of the socio-
religiosity of Indonesian society. The method used is a mixture of parallel convergent,
positivistic and interpretive approaches, and the type of research is descriptive content
analysis and Roland Barthes’ semiotics. Data were collected through observation and
documentation studies. Mixed method data analysis with content analysis (frequency
distribution) for quantitative and Roland Barthes’ semiotics analysis for qualitative.
The results of the study show: (1) The distribution of da’wah through mystical
narratives from four horror film titles in Indonesia in 2024 consists of three categories,
namely da'wah through mystical narratives, namely the ordinary mystical category,
the white magical mystical category, and the black magical mystical category. The
frequency of showing da'wah scenes through mystical narratives in each horror film
title obtained the following data, the Munkar film 20 times (27%), the Pemandi
Jenazah film 15 times (20%), the Menjelang Ajal film 16 times (22%), and the
Thaghut (Kiblat) film 23 times (31%). (2) Signifiers and signifieds of da’wah through
mystical narratives. First, the ordinary mystical category is displayed through scenes
of meditation, purifying oneself, praying, and worshiping. Second, the white magical
mystical category is displayed through scenes of using the science of wisdom for
good. Third, the black magical mystical category is displayed through scenes of the
appearance of demons, ghosts, or evil spirits, the use of magic, and amulets or rajah.
(3) The meaning of mystical narrative symbols in the socio-religiosity of Indonesian
society. First, the Abangan community is shown through scenes that show belief in
magic, shamans, the existence of spirits, demons, ghosts, or evil spirits, and the
slametan tradition. Second, the Santri community is shown through scenes depicting
Islamic boarding schools, routine Islamic boarding school activities, worship, and
prayer. Third, the Priyayi community is shown through scenes of the roles of ustaz,
Kyai, teaching rooms, teachers, and police as those who have wisdom, polite behavior,
and are intellectual. Recommendations for further research in addition to content
analysis and semiotics, interviews with the production team, director, or audience can
provide a broader perspective regarding certain preaching messages in horror films
can be understood.

Keywords: Da’wah, Mystical Narrative, Horror Film, Mass Media
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