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ABSTRAK

Mohammad Rifqi Taufiqurohman, 04020122048, 2025. Representasi
Feminisme Islam dalam film laut tengah.

Film sebagai media komunikasi massa berperan dalam membentuk
representasi gender dan religiusitas dalam masyarakat. Film Laut
Tengah karya Archie Hekagery menghadirkan narasi perempuan
Muslim dalam relasi kuasa yang kompleks, sehingga relevan dikaji
dalam perspektif feminisme Islam. Penelitian ini bertujuan untuk
menganalisis representasi feminisme Islam dalam film Laut Tengah
melalui tanda-tanda visual dan naratif.

Penelitian ini menggunakan pendekatan kualitatif dengan jenis
penelitian deskriptif-analitis. Sumber data primer berupa film Laut
Tengah, sedangkan data sekunder diperoleh dari literatur ilmiah yang
relevan. Data penelitian berupa data visual dan verbal yang
dikumpulkan melalui observasi, dokumentasi, dan studi pustaka.
Analisis data dilakukan dengan menggunakan semiotika Roland
Barthes melalui tahapan denotasi, konotasi, dan mitos.

Hasil penelitian = menunjukkan < bahwa film Laut Tengah
merepresentasikan perempuan Muslim sebagai subjek bermartabat
yang memiliki agensi moral, keteguhan iman, dan kesadaran akan
keadilan gender. Pada level mitos, film:ini mengkritik praktik patriarki
yang sering dilegitimasi “atas mama = agama. Penelitian ini
menyimpulkan bahwa Laut Tengah menghadirkan wacana feminisme
Islam yang moderat dan humanis.

Kata kunci: Feminisme Islam, representasi, semiotika Roland
Barthes, film Laut Tengah, perempuan Muslim.
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ABSTRAK

Mohammad  Rifqi  Taufiqurohman, 04020122048,  2025.
Representation of Islamic Feminism in the Mediterranean Film.

Film, as a mass communication medium, plays a role in shaping
representations of gender and religiosity in society. Archie Hekagery's
film "Laut Tengah" presents the narrative of Muslim women within
complex power relations, making it relevant to study from an Islamic
feminist perspective. This study aims to analyze the representation of
Islamic feminism in the film "Laut Tengah" through visual and
narrative cues.

This study employed a qualitative approach with a descriptive-
analytical approach. The primary data source was the film "Laut
Tengah," while secondary data were obtained from relevant scientific
literature. The research data consisted of visual and verbal data
collected through observation, documentation, and library research.
Data analysis was conducted using Roland Barthes' semiotics,
encompassing the stages of denotation, connotation, and myth.

The results show that the film "Laut Tengah" represents Muslim
women as dignified subjects with moral agency, steadfast faith, and an
awareness of gender justice. At the mythical level, the film critiques
patriarchal practices often legitimized.in the name of teligion. This
study concludes that "Laut Tengah" presents a moderate and humanist
discourse on Islamic feminism. 1

Keywords: Islamic feminism, representation, Roland Barthes'
semiotics, Mediterranean films, Muslim women.
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